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This itinerant and intimate use of the Art Museum's collections, 
which, by the way, was a plan dear to the heart of the late Professor 
Ives, obviously fills a place that could not be filled in any other 
way, even though the Art Museum itself could be moved near to 
everyone's door. It helps to give art a homely part in our daily 
life, to make it the natural, accustomed thing to see, and thus lift 
it out from the dubious realm of the curious, the spectacular, the 
exotic. It is to be hoped that, eventually, good art will be a common 
thing, familiar in all such public places in St. Louis ; that frequenters 
of such institutions will necessarily become expectant of good art, 
and discriminative in judgment of it. 



IMPORTANT 

COMING EXHIBITIONS 

CONSTANTIN MEUNIER 

AMONG the important transient collections scheduled for the 
near future at the City Art Museum, is a comprehensive exhibi- 
tion of the works of Constantin Meunier, a great French master 
(1831-1905). The opportunity that this exhibition will afford St. 
Louis as a city ought to be made much of. The work of this nobly 
inspired artist undoubtedly will help many St. Louisans toward a 
better appreciation of the essential qualities of true sculpture and 
of true art. In Meunier's work, the monumental character of the 
conception impresses one very much indeed. He has been called 
the great modern realist in sculpture, but his realism is sufficiently 
simplified and formalized to receive that peculiar impress of perma- 
nence, of typification, of symbolic power, which pre-eminently belongs 
to sculpture among the arts. It is realism ; yes, but not the portrayal 
of incident. It is dramatic in a large and epic way that makes every- 
one think of Millet's generous themes in painting; it reaches the 
profound. The exhibition of Meunier's art at this particular time, 
especially, should be immensely valuable to St. Louis, where sculpture 
at last is being called into the public service in a serious way. In 
these days of city planning, and emphasis upon the aesthetic side 
of city life, may not we in St. Louis look forward to a sculptural 
renaissance such as is taking place in Chicago, with the inspiration 
and work of the Art Institute, and the help of the splendid Ferguson 
fund in the Institute's care? 
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The World's Fair not only gave St. Louis a wonderful temporary 
museum of sculpture, and showed the whole country in a splendid 
way the value of sculpture in the adornment of public places, and 
left noble examples of American art in our permanent Museum ; it 
certainly inaugurated a new art era in St. Louis. Since the World's 
Fair, quite a number of monuments have been erected in public 
places of this city. The "Apotheosis of St. Louis," by Charles H. 
NiEHAus, before the Art Museum ; the Jefferson statue and the 
group "Signing the Treaty," both by Carl Bitter, in the Jefferson 
Memorial; the General Sigel equestrian statue and the Jahn Monu- 
ment by Robert Cauer, also in Forest Park; the Halsey C. Ives 
Memorial, by Victor Holm, just erected in the Art Museum, are 
some of these. Soon to be installed is the statue of Laclede, the 
founder of the city, by George Julian Zolnay, and so, too, the Carl 
Schurz-Preetorius-Daenzer monument by Professor Wandschneider. 
Various others are talked of. Minor sculptural memorials, busts, 
tablets, grow apace. The sculptural decoration of buildings and 
the embellishment of squares, gardens, streets and places, occupy 
more attention. Obviously, it is important that public discrimination 
as to sculpture should be developed now, for, without this, all the 
plans which may be evolved to provide art commissions and juries 
must of necessity be only palliatives and makeshifts. Only public 
taste can make an aesthetic city. 

As the City Art Museum has considerable permanent collections 
of sculpture, including the most comprehensive installation there is 
of American sculpture, opportunity for the development of apprecia- 
tion and judgment in this field is not altogether lacking in St. Louis, 
by any means. Several special exhibitions of sculpture, including 
works of Rodin and other modern Frenchmen in the exhibition of 
the Societe Nouvelle in 1912, and again in the same year the one- 
artist collection of Paul Troubetzkoy's works, have given St. 
Louisans still further opportunities. 

The advent of the Meunier collection should encourage our city's 
art lovers to especial activity, and should attract the attention of all 
citizens interested in the appearance of St. Louis, and her standing 
where taste and culture are considered. This significant exhibition 
will open at the City Art Museum on April twenty-sixth, and will 
last until the twenty-fifth of May. 
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THE ST. LOUIS ARTISTS' GUILD'S 
FIRST OPEN COMPETITIVE EXHIBITION 

A St. Louis art display of much significance is to be held by the 
Artists' Guild, at the Guild Hall, Union and Von Versen Avenues, 
in April. The collection is announced by the Guild, in an atractive 
circular, as its "First Open Competitive Exhibition." It is to be 
opened to the public on Sunday, April 5th. A reception and private 
view will be given on Saturday evening, April 4th. "Toward the 
success of this exhibition," the Guild announces, "the co-operation 
of all painters and sculptors in St. Louis and its vicinity, whether 
members or non-members of the Guild, is cordially invited." 

The new exhibition is marked by the establishment of competitive 
awards, and is an outgrowth of the Guild's annual "open exhibition," 
which also was "open to all comers." Under the new plan a strong 
effort is being made to assure general interest and confidence, and 
inducements are offered that should stimulate St. Louis artists. 

The establishment of creditable prizes, to be awarded for works 
shown in this exhibition, is a mark of St. Louis art progress. It is 
gratifying to many friends of art in the city that a tribute to the 
memory of Professor Halsey C- Ives is paid in the naming of one 
of the prizes. The prizes and their donors are as follows : 

A life membership in the Artists' Guild, valued at five hundred 
dollars, will be awarded to the best Work of Art. Donor, Mr. 
William K. Bixby. 

The Halsey C. Ives Prizes for Landscapes — one of one hundred 
dollars and one of fifty dollars. Donor, Mr. William K. Bixby. 

1. The Mary Elizabeth Bascom Prize for Figure Painting — one 
hundred dollars. Donor, Mr. Joseph D. Bascom. 

2. The Betty Bofinger Brown Prize for Figure Painting — fifty 
dollars. Donor, Mr. George Warren Brown. 

1. The Susan Rebekah Carleton Prize for Sculpture — one hundred 
dollars. - Donor, Mr. Murray Carleton. 

2. The Nancy Ashcroft Meston Prize for Sculpture — fifty dollars. 
Donor, Mr. Charles R. Meston. 
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